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ALL THAT ONE MAN? 
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"HE'S NOT A VAMPIRE! 


"BUT GLENN, HES 
LOOSE NOW." i= 
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"YOU'VE SEEN ITS 
IMAGE THOUSANDS 
OF TIMES IN THE 
WALLS OF THE KEEP." 


"BUT THE HILT... 
HE CAN’T TOUCH 
IT, OR EVEN GET 


CLOSE TO IT. 


"RASALOM HAS DONE 
A MASTERFUL JOB ON 
HIM, DESTROYING HIS 
CHARACTER BY TINY 
INCREMENTS... 


1, PEELING AWAY LAYER 
AFTER LAWER OF ALL THE 
THINGS HE BELIEVED IN. 


"ALL PUT HIM IN 
RASALOM’S DEBT." 


"HIS FEIGNED FEAR OF THE 
CROSS MADE YOUR FATHER 
QUESTION HIS RELIGION. 


"HIS RESCUE OF YOU 
FROM THE WOULD-BE 


RAPISTS... 
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HIS DISEASE... 
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PNOWHBIGINOT [et "REMOVE THE 
ONLY TRAPPED, HILT AND ALL 
BUT INSULATED THE DEATH, 
FROM THE WORLD. 
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DACHAU, 
AUSCHWITZ... 
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" FEAST 
ON IT AND GOW 
INCALCULABLY LY 
STRONG. ~ 


"HIS POWER 
WILL BALLOON 
BEYOND ALL 
COMPREHENSION. 


"HE WILL GROW 
TOO STRONG FOR 
EVEN THIS BLADE 
WITH ITS HILT TO 
STOP HIM." 
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“He MUST Never 
/ LEAVE THE Keep!" 
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TOO. MY NAME 
YOU IN YOUR IT ISN'T GLENN—IT’S 
CONDITION! ISN'T MY FAULT GLAEKEN. RASALOM 
AND I HAVE FOUGHT 
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THERE ANYBODY THAT RASALOM 
? STILL EXISTS FOR AGES. I BUILT 
AT ALL. THE KEEP. 


/ 
$ aa YF: 
: . AN I 
a YOUR FAULT, 
= He. GLENN? ie 


S 
rye } 
"RASALOM AND I 
ARE HOLDOVERS 
FROM THE FIRST 


AGE. WE NEITHER 
SICKEN NOR AGE. 


"WE SERVE DIFFERENT 

SIDES IN A COSMIC WAR 

THAT WAS OLD WHEN 
EARTH FORMED." 
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"ONE SIDE WANTS 

TO FEED ON US, THE 

OTHER SIMPLY WANTS x 
TO OWN OUR REALITY. 
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"OUR REFLECTIONS 
WERE TAKEN AWAY 
BY THE POWERS 


"A REMINDER THAT 
OUR LIVES WERE NO 
LONGER OUR OWN. 


WE SERVE... 

"AFTER AGES OF STALEMATE, "i 
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RASALOM INSIDE... HIM WITH THE POWER 

af OF THE HILT... 
} 
T 
ca | 2 


"AND SEALED HIM IN THE 
CELLAR WALL FOREVER. OR 
$0 I THOUGHT. y 
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"Z SHOULD HAVE 
~ KILLED HIM THEN— 
BUT ZI DIDN'T." 
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LT HAVE IT! 


WHAT 00 
YOU HAVE, 
PAPA? 


MOLASAR’S 
TALISMAN— 
THE SOURCE OF 
HIS Power! 


LEAVE IT 
HERE, PAPA. 
THAT'S NOT THE 
SOURCE OF HIS 
POWER—IT’S THE 
ONLY THING THAT 
CAN WITHSTAND 
HIS POWER! 
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He‘LL 
FEED ON THE 


DEATH CAMPS. 
DON’T REMOVE 
THAT THING FROM 
THe Keep! 


TAKE IT 


FROM HER. 


KILL HER 
Y IF Sue 


RESISTS. 
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Lies! 
MOLASAR 15 
GOING TO KILL 
HITLER AND STOP 
THE DEATH 
CAMPS! 


TAKE 
IT FROM ME 
YOURSELF. 
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15, ALL YOU 
HAVE TO 00 Io 
TOUCH IT AND 
IT’S YOURS. 


BECAUSE 
IT’S NOT HIS. 
AS LONG AS IT 
REMAINS HERE, 
He CANNOT 
LEAVE. 


No! No, 
PLEASE! 


WHY 
WON/T YOU 
TOUCH IT? 


INGRATE! 
WELCOME 
BACK YOUR 
Disease! 
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BARBARIAN, 
IT’S DOWN TO 


THE TWO OF 
US AGAIN. 


IF LO, . 
YOU DIE 


Then aNd 
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YOU CAN DROP =< 
THE FACADE. 
I’M NOT 
IMPRESSED. 
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TRUCE! 
A DEAL! 
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jews from the nerve center of IDW Publishing 


IDW_HEADS OVER THE RAINBOW WITH 


ADVENTURES | 


In April, IDW Publishing is pleased to present 
award-winning cartoonist Eric Shanower's 
Adventures in Oz. This special volume collects 
five tales that bring to life L. Frank Baum’s Land 
of Oz in stories that Booklist calls “well-written” 
and “charming” by “the superbly talented 
Shanower.” 

In the marvelous Land of Oz, magic is always 
around the next corner. Dorothy, the Scarecrow, 
and their many Oz friends can't stop plunging 
into one adventure after another. Come journey 
over the rainbow to help save Oz from the 
Wicked Witch of the South, to ride an enchanted 
whirlpool that leads to a hidden island, to 
explore the spooky Great Gray Sillikin Swamp, 
to prevent a war between dragons and wood- 
nymphs, and to soar on an emerald unicorn to 
the frozen land of the mysterious Ice King. 


ERIC SHANOWER: | was six years old when I first 
experienced a full-length Oz book by L. Frank Baum. I'd 
seen the MGM movie version of The Wizard of | 
black-and-white TY, and in the bookmobile I'd found the 
Anton Loeb-illustrated adaptation of Wizard. Then one 


afternoon in a bookstore I came upon four of Baum's Oz 
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IDW: Eric, your association 
m's Land 


ERIC SHANOWER: | was six years old 
when I first experienced a full-length Oz 
book by L. Frank Baum, I'd seen the MGM 
movie version of The Wizard of Oz on a 
black-and-white TV, and in the bookmobile 
I'd found the Anton Loeb-illustrated adap- 
tation of Wizard, Then one afternoon in a 
bookstore I came upon four of Baum’s Oz 
books-Wizard, Road, Emerald City, and Tik- 
tok, [was immediately intrigued. My parents 
allowed me to choose one book. I recall 
looking at Denslow’s illustrations in Wizard 
and being fascinated that there was so much 
more to the book than the MGM movie 
presents. But I ended up choosing The Road 
to Oz. I believe the wonderful illustration of 
Jack Pumpkinhead’s house on the cover of 
that particular edition had a lot to do with 
that choice. 

Well, my parents read a chapter a night to 
me and my sister, and for me, that was it. I 
was hooked on Oz books, and no turning 
back. I started to draw Oz pictures and I 
organized my sister and our friends into 
playing our own Oz adventures. Before 
long I had decided that I would write and 
illustrate Oz stories. 

Some of the elements that captured and 
sustained my interest in the Oz books were 
the way that the stories featured a child 
as the main character, a child who was 
responsible for making decisions and often 
was the leader of a group which included 
adults of, at least, pseudo-adults; the 
imaginative adventures, situations, and 
characters which never, at least in Baum’s 
Oz books, become precious; the sense that 
Oz is an actual, authentic place with real 
inhabitants, no matter how fantastic; and 
the glorious illustrations by John R. Neill 
which for me are as much a part of what Oz 


is as Baum’s words. 


ES: I'm really looking forward to the colors 
printing correctly and in correct registration 
this time. My stories have been rescanned 
from the original art, and I've had the 
opportunity to check that everything looks 
correct before publication. There were 
mistakes in the original printings-mistakes 
that have bugged me for years. This time I'm 
happy to say that the mistakes won't be 
there. Yay! 


IDW: What are your nd feelings 


about Hollywood's portrayal of the Land of 
Oz-from the 1939 cl Vizard of Oz 10 
Disney's Return to ( the 


ord of thi 


ES: There have been so many motion 
picture and television versions of Oz that it’s 
impossible for me to pin down a few 
concise thoughts and feelings about them 
all. Most of these efforts pale before the 
1939 MGM’ Wizard of Oz. That was my 
favorite motion picture when I was young. 
When I was working on the Oz graphic 
novels, however, I couldn't bear to watch 
it because it was so different from my 
conception of Oz which is rooted in the Oz 
books by L. Frank Baum. I did, however, 
recently watch the MGM version again, I 
was interviewed for the most recent DVD 
release of the movie and as a result attended 
the premiere screening in Los Angeles. 
Seeing that movie on a big screen with 
an attentive audience was an excellent 
experience. After more than 15 years of 
avoiding the movie, this viewing felt fresh. I 
was captivated all over again, That surprised 
me after all those years of feeling jaded 
about it. 


I loved Disney's Return to Oz when it first 
came out in 1985, and although there are 
really bad things, about it, there are some 
really good things such as Fairuza Balk’s 
performance as Dorothy, Tik-tok, and the 
sequence of escaping from Mombi, For me 
the good stuff can’t rescue the movie. I 
haven't tried to watch it in years. 

Of course Hollywood can and will revisit 
Oz It happens pretty regularly. Whether the 
results will be worth anything is another 
question. I'm sure that Htaked will be filmed 
at some point. It's anybody's guess how that 
will turn out. A new version of The Wiz 
might work well if it could make some 
effort to capture the magic of the stage 
version-instead of sacrificing the magic as 
the 1979 movie version did—by, for 
instance, letting Dorothy remain a little girl 
from Kansas, letting it be set in the Land of 
Oz instead of in New York City, and using 
the original score. 


ES: I tend to identify with the Scarecrow, 
but that doesn't address the subject of characters 
beyond the best-known ones. While I was 
working on the Oz graphic novels, not all of 
L. Frank Baum’s Oz books were yet in 
public domain, so I stayed away from 
characters I would have liked to use such as 
the Patchwork Girl, Trot, and Cap'n Bill. 

The truth is that I was a little relieved not 
to be able to use the Patchwork Girl. 
Just imagine drawing and coloring all 
those patches in panel after panel! What a 
nightmare! 

‘Actually the Patchwork Girl, Trot, and 
Cap'n Bill were in public domain by the 
time The Blue Witch of Oz was publish4LINb 
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TWO WEEKS 


The phone call 

‘was no surprise, but 
the Gray Man still 
finds himself 
angered. He should 
have been called in 
much sooner, 


It may 
already 
be too 


His mind races, 
late. 


his gut twitches 
somewhere deep 
inside. 


The detective tries hard 
to think clearly, Stay 
focused. 


Part of him is glad to 
leave the close, drab 
confines of the police 
station for the rain-soaked 
streets of the city: 


The cool, damp air would 
clear his mind for the 
task ahead. 


The detective usually 
welcomes hearing the boy's 
voice, but tonight, he only finds 
himself annoyed at the interruption... 
and himself. 


SORRY, KIDDO... 

ON MY WAY OUT, 
SOMETHING JUST 
CAME UP Ob j 
BANKS CASE... 


YEAH? YOU. 
:ADIN’ UP THERE? 
WE CAN TALK ON 

THE WAY... 
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The kid is a permanent fixture around 
the corridors of Crossroads Central 
Precinct. Plenty of business for a shoe 
shine boy. 


The kid's got a lot of time for the 

detective. He's the one adult who doesn't 

treat him like a punk. The one adult who's 
* See “Law, Luck and a Dead-Eyed Mystic” always got time for him. 


~. AND THE WALLS 
BUT IT’S ‘ROUND HERE 
IMPORTANT, 4 RS. 
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SO... LOOKS. 
LIKE IT’S JUST 
YOU AND ME, FELLAH. 
WE/LL HAVE TO GET 
THE BOTTOM 

OF THIS BY 
OURSELVES. 


WHO NEEDS 
JOHN LAW 
ANYWAY, HUH? 


This would be the last 
time the Gray Man sees 
the boy alive. 
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Loot &) ‘There's a vampire preying on the citizens of Los Angeles-—nothing 
new for Spike and company, right? Only one pfoblem: the attacks are 
happening in broad daylight! As Spike and Angel try to track down 
the killer Spike finds himself struggling with something even more 
‘unexpected—his own guilty conscience, 
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